Report on intensive during Ecite in Haslach, Austria, 2006.

Subject: Smooth Space- Striated Space as described by Gilles Deleuze and Félix Guatari.

Initiative and idea for research: Sybrig Dokter

Smooth space is characteristic of sea, steppe, ice and desert. –‘It is occupied by packs and nomads’. The characteristic experience of smooth space is short term, up close, with no visual model for points of reference or invariant distances. ‘Smooth space is made up of constantly changing orientation of nomads entertaining tactile relations among themselves.’

 Striated space is being related to urbanity, long distance perception, grid, having top and/or bottom, constancy of orientation, boundaries. ‘It is canopied by the sky which serves as a measure’. 
There were three participants (including myself) in this project and we worked for three days.

The research group consisted of Bibbi Winberg (Norway), Liz Pavey (Great Britain) and myself, Sybrig Dokter (Sweden/Netherlands).

My intention was to work loosely from a description of two opposed, yet existing together, ideas of space that I found in ‘Mille Plateaus’ by Gilles Deleuze and Félix Guattari.
I was interested to see in what way a different focus would change our experience of space- both from an ‘inside’ point of view and an ‘outside’; an observer’s pov. 

We explored aspects of my question in twos and threes. Myself acting as watcher. As I only was a witness to the duets the point of view from the outside is limited.

We wrote down our thoughts and feelings after each improvisation and had long discussions. Especially on the first day we talked about the two descriptions of space and looked at different aspects of dance, being audience, choices one makes, politics of dance, looking through the window this idea presents.

Lighting as a way to striate the performance space. Does an audience striate the performance space. Where we choose to put our audience can certainly striate a space we felt.

Briefly we talked about place versus space and how space is constructed again and again. 

Background

When I read the description of smooth space as: ‘smooth space is made up of constantly changing orientation of nomads entertaining tactile relations amongst themselves’ and striated space: ‘being canopied by sky which serves as a measure

Locating known and unknown on a grid’, I was taken by the imagery, which immediately sparked my imagination as well as raised questions.

On the one hand because the description about smooth space has so many connections with the contact- improvisation community but also because I could place so many of the CI characteristics in that description of space.

Striated space as being structured from above, associated with the state organization, seemed a completely different place/state to exist in. 

It raised questions about how working/dancing from the characteristics of one space or the other would change the space, or more specific; how and if it would change for the outside watcher and how and if it would change for the mover.

Place doesn’t constitute space.

Day 1

Started by going through some of the ideas and characteristics of the idea of these two ways of looking at space. A discussion followed that was flowing in many directions.

We then started a trio. Each in a different spot of the gym hall, focusing on surfaces, tactility, letting the looking for sensation lead the way in space. Going from moment to moment, allowing the body to become.

Excerpts from our notes 

(selection is mine Sybrig)

Smooth space-trio
	Sybrig
	Bibbi
	Liz

	
	
	

	Who am I and what am I.
	Notes missing
	Rather then enjoying the room, I become aware of a much more vast spatial concept, my relationship to the pull of the Earth.

	Body is becoming and taking more space and time
	
	Focusing on the relationship of different parts of my body to each other, the space between them and particularly the internal space of my body

	I rest sometimes
	
	

	Repetition occurs and satisfies
	
	

	A spot of sunlight gives a clear goal to go toward
	
	Noticing the trees, sun, clouds, sky. Becoming aware of these ‘layers’ of space at varying distances away from me.


Reflections on the notes:

Very little if any reflection on the space outside of the immediate surroundings.

Impressions and inner dialogue. We are both looking close up and further away. I fight the notion to not look in the distance because we are in smooth space.

Bibbi remarks later that she will not let the eyes intimidate her.

No references to the actual boundaries, i.e. the walls of the hall we were working in. The hall is ‘place’ but we are constructing the ‘space’. We were in a timeless state where movement occurred rather then was planned. 

Day 2

Trio exploring smooth space

Moving and travelling together. Close vision. Going from event to event. Looking for sensation/haptic information, letting it lead our way in space and towards each other.

Excerpt from notes

	Sybrig
	Bibbi
	Liz

	I have a strong sense of our common space, the space among us and the space around us.
	Notes missing
	‘where we are three satellites stationed within a vast expanse’

	We are very silent- occasional body against floor, bodies against each other
	
	Bibbi and Sybrig, as limbs, surfaces, forces, pressures, obstacles, restrictions’

	To be in a space maintained by two is more complex
	
	

	Bibbi as a constant somewhere, ‘out there’
	
	

	Images like ‘she’s out there gathering- water, food, information, inspiration?
	
	Images come to mind. I am under water first anchored at the feet to the sea bed then placing the anchor in different parts of my body enabling the lower body or the centre to explore moving freely with the current


Remarks about the texture of own and other bodies about things that happen close by. When speaking about something further away it is another person moving ‘out there’.

Day 2

Striated space

Starting from words like: optical, long distance vision, locating known and unknown on a grid, constancy of orientation/ orienting ourselves to fixed landmarks.

Excerpt from notes

	Sybrig
	Bibbi
	Liz

	‘Extreme frustration’ 

‘refusing to be intimidated by the rules’

‘feeling stupid for not being able to think outside the grid’
	Experiencing space as demanding’ ‘bereavement of freedom’

‘feeling really, really ridiculous’

Finding the space to vast
	‘full of grids: courts marked out on the floors, wall bars, heating vents, painted goal-post markings’

	Bibbi comes over and we enter a contact duet that makes me laugh-is there humour in striated space? It seems a serious space.
	The contact with the others feeling very ‘pathetic’
	Sometimes another person becomes my point of reference or I try to complete an imaginary form with both the other people.

	’Striated space puts me somewhere where I am planning, wanting to compose’
	‘suddenly seeing patterns to play with and challenge, compose with, movements to go along with, sequences appearing, being drawn into the space/ game of improvising in space and time, feeling more the musicality of the overall movements ..
	All the time I find myself pre-planning my actions and making rules for myself.

	The space has definite boundaries. The walls are very much there, it is a lot bigger then when we were entering it as smooth space.
	
	


Reflection on notes

Here a sense of judging from outside rules creeps in but also a positive sense of being able to plan and compose and Humour in the form of irony. Whereas in the smooth space there was a sense of simply being, going from moment to moment here there is a sense of distance towards the others and also towards one self, which allows for laughing at one self after an intense period of frustration. Space as a room with boundaries, a space to be in manifests itself. Space is more one with ‘place’-i.e. the gym hall.

Day3 

Smooth space with striated patches 

Working from going from event to event, haptic space, no top or bottom, infinite. Eskimo space, desert. Patches of striation; perception based on measuring, going from point to point, locating known and unknown on a map.

	Excerpts from notes


	
	

	Sybrig
	Bibbi
	Liz

	Noticing myself moving through the ‘in’ space that is related to the other two and my concept of being in smooth space.
	
	‘journey to everywhere and nowhere’

	I’m letting patches of striation come into being-‘ 

‘when someone travels further away from me it gives a sensation of the patch being stretched’
	
	‘room for very many ways of being in the space’

	
	
	‘forming family groups from which we projected ourselves out into space

	-Bibbi and I run for a corner, Bibbi gets there first.
	
	‘sometimes very close and inward focused, at other times sending lines of energy out into space.’



	The energy is fluctuating- time is changing speed- or rather appearing and disappearing
	
	Bibbi and Sybrig were duetting in the black circle of the basketball court with me standing outside I suddenly recalled Rosemary Butcher´s Touch the earth.



	Somewhere we get into a rhythmical section with runs around each other, swinging, swooping.


	
	Strong trio events, sometimes games, passing through, bumping against one another until we had almost knocked the stuffing out of each other


Relection on notes

Here the possibility to go out of smooth space creates another texture to the smooth space. Striated patches around smooth space give smooth space more of a sense of time and a more structured feel about it. Also striation produces an energized state- a faster tempo.

Day 3 

Duet in striated space with smooth patches by Liz and Bibbi.
	Excerpt from notes
	
	

	
	
	

	Sybrig
	Bibbi
	Liz

	‘There are smooth patches’ ‘a sudden appearance of striated organise  material almost in unison.’


	-the space is far too vast for the two of us to cover/fill
	-for a long time it feels somewhat awkward to me

	There is space behind them- a background and they seem to be moving in a corridor that has a smooth feeling- a sense of volume rather then linear. 

There are stops, which are determined and yet appear to come smoothly out of what has gone on before.


	-coming into the striated it feels pretty demanding
	

	There seems to be an ending- shall I stop them- I think that out of it something might grow.

Liz and Bibbi continue-

A story?


	-striated makes lonely like two completely separated entities, that, at each meeting has to be introduced, going through the phrases and patterns of getting acquainted, feeling of this being a bit tedious, but on the other hand from the outside, maybe this is really nice because it doesn’t take anything for granted
	There is a lot of rolling, a rather tense, clunky surfing.  

Then there are points where we find shapes together with one or both of us somehow balanced, centre of gravity off the floor

	Space opens up above and widens too. More emphasis on the environment around. 

Is resting smooth?

Does narrative change in the different spaces?


	This particular dance had an end to it after ¾, and then something new started that felt exciting clearer more together, bigger in space without having to be physically there. Starting with a strong feeling of control over space and matter together, a bit like a machine on its way
	There are points when we progress with a sense of common purpose along a 

trajectory, sometimes parallel to the walls, sometimes cutting a burrow at 

an angle to the defined space.

	Conflict?- a leaving and returning following and reconciliation into duetting where the narrative smoothes out again –becomes more ‘abstract’

After 30 minutes I ask them to find an exit.

They move towards the side until the wall halts them but there is no exit.


	Liz and I had a couple of contact parts. There was one in the last half of the dance that felt really exciting and nice. Where we were changing focus individually, and the excitement over the expression and content it gave when one was dancing from striated space and the other from smooth, -

-A different feel from the niceness of being solely in smooth space, which in a way is really easy and indulging, but a much more active and participative feel, being in the midst of shaping something.


	A final contact duet emerges feeling much more connected with the world in which I have somehow immersed myself.  It is strangely linear, symmetrical in 

design, often with Bibbi before me and below both facing and advancing along the same path.



	
	Altogether the feel was much more that of demand and struggle, and trying to figure out what actually Liz was up to, what rules she was abiding, if my rules fitted, how we could dance together, cutting the corners a bit not being too wild or too personal.


	Have I been so much in the striated space?  It is very different to 

yesterday. I am exploring more than preplanning and I don’t see the physical space so much yet I often have a clear vision of the geometry I am 

creating through space.




Reflection on notes

Interesting to notice again that moving from striated space with the possibility to have smooth patches creates feelings of inadequacies immediately. Watching, time stretches, speeds up and is, which creates an engaging dynamic in the duet. Working with these two concepts of space; classifying it into different entities with each it’s own rules and character, creates a dynamic focus to work from. A big part is of course due to our own interpretation of the characteristics of these ideas of space. They are not entities that are tangible and exist independently of us. 

Conclusion

Most of the time was spent in finding out what it feels like moving with the different ideas of space. This report is a summing up of our feelings and reactions as read from our notes and my recollection of the experience and of our discussions.

It became very clear that space is not a thing that exists separately from ourselves but that we create it by our actions and notions of it. Possibly because of the vastness of the room (a giant gym hall), we focused on the concept of space and not of place. 

Very rarely if at all did we travel along ‘the diagonal’ or ‘crossed the entire space/room’. We did not seek out the middle or an interesting ‘of centre’ position. One can relate this to the lack of an audience that would create a more contained sense of where the boundaries of space were.

For a next research project I would want to define the premises clearer.

-Is it performance space I am talking about?

-If it is; how is it defined as performance space?

-What is the role of observer- is the observer part of the space that is being constructed?

Are only a few questions that , in my mind, I would need to answer before starting a next project.

